


































































































racialized Chicana/o bodies on stage and the use of languages and semiotic
systems specificalIy designed to reach a Chicana/o audience.

Endnotes

I Those five are EstelIa Campos, Joey Garcia, Martha Hernandez, Romelia
Morales, and Santiago Rangel.
2 The E.O.P. provided scholarships to underprivileged minority students seeking
a university education.
3 I differ with Bakhtin here in arguing that rehearsals and performances cannot
be isolated in the static world of culture because they are lived practices and
therefore must falI into the world oflife as well.
4 Veil dido literalIy means selI-out or a person who has compromised their culture
for the purposes of assimilation.
S The corrido is a Mexican ballad, traditionalIy recording oral history through
music in much the same way that docudramas do in theatre. One of the most
famous Chicana/o corridos is the "Ballad of Gregorio Cortez," which has served
as the subject of numerous books and even a film starring Edward James Olmos.
6 Translation: "The education of the children isn't worth a cent. They just help
the white man and put the Mexican to the side."
7 Translation: "Why didn't you go to school today?"
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